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The article is written within the framework of a relatively new trend in translation
studies — the study of translation multiplicity (or, in other terminology, re-translation)
of fiction. It uses Multatuli’s Max Havelaar (pseudonym of Eduard Douwes Dekker
(1820-1887)) as its research material. It is an anti-colonial novel with autobiographical
elements that opened Dutch readers’ eyes to the real state of affairs in the Dutch East
Indies. These days, Max Havelaar is enjoying a worldwide surge in popularity: between
2017 and 2022, its new translations and retranslations have been published in twelve
languages, including English, French and Azerbaijani. The authors of this article, who
were involved in creating a new Russian translation (the planned year of publication is
2022), analyse the work of their predecessors — the previous seven Russian editions of
the novel, which were published from 1916 to 1959. The analysis leads to the conclusion
that the previous Russian versions of Max Havelaar do not meet the modern norms
of translation (in the terminology of G. Toury), since all the 20%-century translations
of the novel were made not from the Dutch original, but from a German translation,
which had been made from the abridged edition of 1871, and not from the full author’s
version of 1875-1881. These translations are full of literalisms that do not take into
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account the context; they contain errors in understanding the author’s text and are un-
necessarily difficult to understand. This is why there is a need for a new, modern Rus-
sian version, which will allow Russian readers to appreciate Multatuli’s famous book at
its true value. The differences in translation strategies in the 20" and 21 centuries are
listed and relevant examples are given.

Keywords: translation multiplicity, translation plurality, re-translation, Multatuli,
E.D.Dekker, Max Havelaar, speaking (meaningful) names.

1. HISTORY OF RUSSIAN TRANSLATIONS OF MAX HAVELAAR
IN THE 20™ CENTURY

It was only ten years after his death that the Russian public first heard
of Multatuli (Eduard Douwes Dekker, 1820-1887): in 1896, the author
of an introductory article to a series of stories entitled Dutch Humorists
published in the St Petersburg Herald of Foreign Literature described
the Dutch writer as a “precursor of a new movement” which revived
Dutch literature. According to the anonymous reviewer, Multatuli “was
the first to attempt to introduce entirely new material into literature and
break the shackles in which the Dutch language had been confined for
two centuries”, and “gave brilliant examples of humour” in Woutertje
Pieterse, an excerpt from which was also published as part of this series
[Dekker, 1896, p.220]. Of Dekker’s most famous novel, he said the
following: “Max Havelaar, published in 1860, caused a real sensation in
Holland” [Dutch humourists, 1896, p.213]. Indeed, this highly artistic
and imaginative anti-colonial novel with autobiographical elements,
which opened Dutch readers’ eyes to the real state of affairs in the Dutch
East Indies, where with the connivance of colonial officials the local
peasants were subjected to terrible oppression, and where the revolts that
broke out here and there were brutally crushed by the Dutch colonial
army, was warmly received by the public, made its author famous and
contributed to reforms in the Dutch colony — modern Indonesia.

Russian readers were notimmediately able to enjoy a full translation of
the novel: between 1899 and 1914, a translation of the extensive epigraph
to the novel (Onuitgegeven toneelspel) was published and at least four
translations of Chapter 11 (Fragment, De Japansche Steenhouwer) and
five translations of Chapter 17 (Saidja en Adinda) were published. It was
not until 1916 that Zinaida Zhuravskaya translated the entire novel for
the first time, though not from Dutch but from German, using a little-
known translation by K. Mischke. It is noteworthy that Max Havelaar
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was usually translated into other languages, if not directly, then through
a translation by the celebrated German “apostle of Multatuli” W. Spohr,
whose text is of higher quality and is virtually an authorised translation,
approved by Dekker himself. The novel was published in the Soviet
Union in 1925, and the translator I.D. Markuson also used Mischke’s
translation. The above mentioned Russian translations did not include
Multatuli’s numerous commentaries, but instead Mischke’s notes were
incorporated into the Russian texts. In 1927, a fuller translation from
the Dutch by the orientalist M.I. Tubiansky was published. However,
M.I. Tubiansky relied heavily on the 1925 version: he borrowed many
translation solutions, some parts of the original were still left out,
and Multatuli’s commentaries were not recovered. In 1928, a “literary
adaptation” by Palmbakh was published, which was an abridged and
adapted version of the novel compiled from the two previous translations.
Tubiansky’s translation was subsequently published three more times: in
1936 (with minor corrections), in 1949 (with some literary editing) and
in 1959 (an edited version of 1949 with omitted fragments restored and
inaccuracies corrected) [Grave, Vekshina, 2021]. In the last two editions,
the translator’s name was not given, most probably because he was
arrested “for suspected links with the nationalist clergy of Mongolia and
Buryatia and subversive activities connected with ideas of tearing away
the Central Asian territories from the USSR and creating a new state
of some sort — ‘Pan Mongolia® — under the protectorate of militarist
Japan” and shot on November 24, 1937 [Ostrovskaya, 2012, p. 58].

Until the middle of the 20" century, Multatuli’s works were regularly
published and reprinted in our country. Altogether no fewer than forty
books were published between 1896 and 1959. This gave S. A. Mironov
grounds to state in 1968 that “the famous Dutch writer Multatuli is still
very well known in our country” [Mironov, 1968-1969, p.95]. However,
after 1959 the flow of Multatuli’s publications in Russia ceased for more
than 60 years.

2. THE MAIN POINTS OF THE THEORY
OF TRANSLATION MULTIPLICITY

An analysis of the Russian translations of Max Havelaar is impossible
without using the notion of translation multiplicity as a tool. There are
other terms for this phenomenon: multiple translations, translation
plurality and re-translation. Despite variations in terminology and
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new theoretical developments on the subject, the definition given by
Yu.D.Levin in 1992 is still relevant today: translation multiplicity is “the
existence in a given national literature of several translations of the same
foreign-language literary work, which in the original language has, as
a rule, only one textual version” [Levin, 1992, p.213]. The clarification
“as a rule” is highly relevant in the case of Max Havelaar, since during
Multatuli’s lifetime his novel was republished in the Netherlands six
times, and the last two times with the author’s corrections. It is important
to note that the German translation by K. Mischke is based on an earlier
version of the novel.

It is possible to distinguish several types of translation multiplicity.
In terms of time span, translation multiplicity is conventionally divided
into synchronic (translations published around the same time) and
diachronic (translations published consecutively). According to P. Toper,
the former group “is the result of a competition of talents and the latter
is a means of accumulating traditions” [Sherstneva, 2008, p.527].
Furthermore, translation multiplicity is divided into active, passive and
competing multiplicity. Active multiplicity implies the active functioning
of translations published at different times: they are published and
republished in equal numbers. One example of such multiplicity is the
translations of Austen’s Pride and Prejudice by Gurova and by Marshak
[Isaeva, Dobriakova, 2019]. Passive translation multiplicity refers to
the presence of several translations that remain in the shadow of a
single translation, which effectively serves as a substitute text in the
target language for the original. A competing translation multiplicity
occurs when translations are simultaneously published and recognised.
Another dichotomy in translation multiplicity is the division into real
multiplicity and potential multiplicity. By real multiplicity is meant the
actual number of translations of a given work. Potential multiplicity is
the theoretical possibility of multiple translations of a text.

In their work The Inexhaustibility of the Original, R.R. Tchaikovsky
and E.L.Lysenkova list ten postulates of translation multiplicity
[Tchaikovsky, Lysenkova, 2001], to which Lysenkova (already without
co-authorship with Tchaikovsky) adds five new postulates, and then
later E.S.Sherstneva adds five more. All twenty postulates characterise
the translation multiplicity from different perspectives: these are the
principles and observations concerning the phenomenon, as well as its
functions. One of the postulates states: “Translation multiplicity entails
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making maximum use of all the resources of the target language. Once
all means of adequately recreating the original have been exhausted in
a language, it will be impossible to create new adequate translations in
that language” [Sherstneva, 2008, p. 528]. This postulate can also be seen
as providing a reason for creating new translations (in addition to the
inexhaustibility of the original and the potentially infinite number of
interpretations): the insufficient use of language resources in previous
translations.

3. THE DECISION TO CREATE A NEW TRANSLATION
OF THE NOVEL

The year 2020 saw the celebration of Multatuli’s 200" anniversary in
the Netherlands and several other countries. A conference dedicated to
his work was held in St Petersburg, where the idea was born to publish
a new Russian translation of Max Havelaar!. On the one hand, this
decision was taken because this classic writer of Dutch literature has been
undeservedly forgotten in our country, although worldwide his works,
especially Max Havelaar, continue to be translated and enjoy success.
According to the database of the Dutch Foundation for Literature,
the first Arabic translation came out in 2017, a Greek one in 2018, an
Azerbaijani one in 2020, an Amharic one in 2021, the novel book has
also been re-translated into Spanish (2017), English (2019) and French
(2020), re-issued in Hebrew (2020) and now is being translated into
Bulgarian and Macedonian. On the other hand, it would not be possible
simply to reprint one of the existing translations, since none of them
conform to the current translation norms, both initial and operational
[Toury, 1995]. While virtually all the previous versions were based on
the German translation by Mischke, today’s standards demand that the
original, and its most authoritative edition, must be taken as the source
text. Such is the scholarly two-volume publication prepared by the literary
scholar and textologist Annemarie Kets in 1992, which contains not only
the complete text of the novel, without the cuts in the first edition made
by the editor Jakob van Lennep, but also Multatuli’s own commentaries
of the 1881 edition [Multatuli, 1992]. Regarding operational norms as
well as ideas drawn from translation multiplicity theory, it was decided

I Tt was then decided that the translation team would consist of 1. Bassina, I. Mi-
chajlova, E. Toritsyna and E. Vekshina.
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to follow the principle of dynamic equivalence unfailingly and to make
maximum use of all the Russian language resources accumulated since
the last edition of Max Havelaar in Russian in 1959 [Multatuli, 1959].
In the following paragraph, we will identify a number of features of the
above-mentioned last publication of the novel that are inadequate for
today’s expectations, and cite some examples.

4. IN WHAT RESPECTS THE 1959 EDITION DOES
NOT MEET TODAY’S TRANSLATION STANDARDS.
CURRENT TRANSLATION SOLUTIONS

The principle of dynamic equivalence implies that the response to
a text by readers in the target culture should be as close as possible to
the response of readers of the original at the time when the original
was created. All sources on the history of the Dutch language mention
that Multatuli’s book was a great success in his homeland, among other
things because it was written in a lively, natural language that was close to
spoken Dutch. However, when reading 20'" century Russian translations
one has to literally wade through great complexities, both of meaning
and of language. These translations are replete with literalisms that do
not take into account the context and therefore distort the meaning and
with deviations from the original, creating a sense of strangeness in
many of the descriptions. Often, logic disappears from the narrative
because the macro-level connections of the novel are disrupted.

Of the literalisms that distort the text, two are the most dangerous.
The first is the translation of the name of the country where the action
takes place, Indié, by the Russian word //nous (India). The fact is that
the Dutch language clearly distinguishes two very similar names for two
countries: India and Indié, of which the first is the name of the huge
mainland country that used to be an English colony — present-day
India, and the second is a smaller island country, now called Indonesia,
which was a colony of the Netherlands. In English, the word India is
used for the first country and Indies for the second. As there is only
one word Mnous (India) in Russian, the phrases Hudepnanockas Mnous
(Dutch India) or Ocm-Mnous (East Indies) should be used to refer to
the second country.

The second literalism concerns the translation of a term in the
field of the Dutch system of government in the East Indies. The
Dutch colonial administration employed local nobles to control the
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indigenous populations, embedding them in a hierarchical power
structure: local nobles were hired into the Dutch service, paid salaries
and appointed as regional, district and village heads, in tandem with
Dutch officials. In Dutch, all members of the local nobility who held
such an administrative post were called hoofd (chief), in contrast to the
word ambtenaar (official) that was used to call Dutch people in such
positions. It was hypocritically believed that as long as both native
chiefs and metropolitan officials were in the service of the King of the
Netherlands, they were brothers, with the Dutch being called elder
brothers and the local nobles younger brothers. In all the previously
published Russian versions of the novel, the word hoofd is translated as
enasapo (ringleader), which means that the denotative meaning of the
word is the same as in the original, but the evaluative connotation is
quite different. In Russian dictionaries, the word enasapv (ringleader)
is marked as “disapproving”, which completely destroys the glib picture
cultivated by the Dutch authorities of an imaginary friendship between
the “brothers” This translation choice makes the entire local nobility
appear to be a criminal community, which is not at all what the Dutch
administrative term, used extensively in Multatuli’s novel, implies.
Deviations from the original are most often caused by a lack
of knowledge of the Dutch language, but as often as not by simple
inattention to the meaning of phrases. In describing the tragic fate of the
Javanese, whose last buffalo is often taken from them by those in power,
thus depriving them of their main working tool and condemning entire
families to starvation, the author addresses his readers with the sarcastic
phrase that they, the Dutch readers, cannot of course be truly concerned
about the fate of Javanese people. In translation, the thought goes like this:

.51 He nompebyio — 5 euje 1000HOY, 0 HUOEPNAHOUbI, — UMOObL BaC IMO
CMOMb JHe MPOHYZO, KAk eciu Obl s ONUCAT 8aM CYOvOy [20nnanOcko20] Kpe-
CMbAHUMA, ¥ Komopozo omHsAu koposy [Multatuli, 1959, p.218] (...I will not
demand — I will still wait, O Dutchmen — that you be as moved by this as
if I described to you the fate of a [Dutch] peasant whose cow was taken away
from him).

The Russian reader is perplexed as to why the author chose to be
patient and wait for a while before demanding compassion from Dutch
readers. However, according to the original he is not going to wait for
anything:
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...zie, ik eisch niet — noch verwacht, o Nederlanders! — dat ge daardoor zult
aangegrepen zyn in gelyke maat als wanneer ik u het lot schetste van een boer
wien men zyn koe ontnam [Multatuli, 1992, p. 176].

The Russian translator has undoubtedly confused two homonyms:
nogis the adverb yet and noch is part of the double conjunction neither —
nor. And the correct translation should read: *...I do not demand — and
do not expect, O Dutchmen! — that you will be moved by this....

In the new English translation [Multatuli, 2019] this sentence is
absolutely correct:

...you see, I don’t demand — nor do I expect, O Dutch readers! — you to be
as moved as you would be if I were describing the fate of a Dutch farmer de-
prived of his cow [Multatuli, 2019, p.218-219].

Sometimes deviations from the original are due to simple inattention
on the part of the translator. The novel Max Havelaar is remarkable
for its polyphony (the narration is delivered by several narrators, each
with their own voice) and for the variety of narrative forms. Poems that
the author either quotes (like Heine’s poem in Chapter 10) or composes
himself, putting them into the mouths of his characters, including
Havelaar himself, feature prominently in the novel. One such character
is the young and uneducated but naturally gifted Javanese man Saijah.
Multatuli cites allegedly his own Dutch translations of the songs that
Saijah composes at pivotal moments in his life. In form, they are vers libre,
with simple and poetic folkloric imagery, written in slightly primitive
colloquial language. Reflecting on Saijah’s songs, the author writes:

Chauana s HamMepesancsi UCNONL306AMb NPU nepesode U PUMM, U pudmy,
HO NOMOM pewtusl Yopamv smu «npomuseHvle nymol», Kak ux Hazviean Xase-
nap [Multatuli, 1959, p.233].

Eerst was myn voornemen wat maat en rym te brengen in die overzetting, doch
evenals Havelaar vind ik beter dat keurslyf wegtelaten [Multatuli, 1992, p. 187].

In the new English translation:

At first I planned to use rhyme and meter in my version, but like Havelaar, I now
think it better to avoid that straitjacket [Multatuli, 2019, p.234].

However, the Russian translator(s) paid no attention to these
explanations of the author, nor to the form of the verses themselves, and
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translated them into Russian quite differently. In one of the episodes,
Saijah sings about waiting under a tree for his beloved:

Maar ik zit alleen by het djati-bosch,
Wachtende op wat myn hart liefheeft [Multatuli, 1992, p. 198].

The English translation perfectly captures this simplicity of language
of the young Javanese man:

But I sit alone by the jati wood,
Waiting for what my heart loves [Multatuli, 2019, p. 242].

The 1959 edition, however, consistently uses iambic pentameter and
adheres to the rule of alternans; the translators resort to pompous turns
of phrase which the young Javanese, who had never attended school,
could certainly not have known, much less used:

Ho muemmo cepoua moezo ycnady

A 0y noo cenvio depesa dxcamui [Multatuli, 1959, p. 240].
(But in vain I await my heart’s delight

under the shade of the jati tree.)

In another song, which the author also “quotes” in full, Saijah reflects
on death and love, and all five verses of his song begin with the words Ik
weet niet waar ik sterven zal, which is rendered as ‘He 3nato, 20e ympy
(I do not know where I will die) [Multatuli, 1959, p.233-234].

Nine pages further on, it is described how Saijah becomes mentally
disturbed as a result of the suffering he has endured. He sings this same
song again, but the translator of the Russian version does not recognise
it and translates the same recurring line differently:

..M TOJIbKO II0 HOYaM OOMTaTe/M JoMa HpOOYXK/AaInuch, CIIBIIIA €T0 MOHO-
TOHHOe nenue: ‘He 3uaio, 20e mHe ymepemy’ (...and it was only at night that
the inhabitants of the house were awakened by his monotonous singing: T do
not know where I should die’) [Multatuli, 1959, p.243].

When translating fiction, a particular challenge is to convey the
humour of the original. In Max Havelaar, an important factor in
creating the humorous effect is the use of funny speaking (meaningful)
character names. As far as we know, all the local noblemen appearing
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in the novel were given their own real names by Multatuli, while for the
Dutch characters, whether based on real persons or fictional ones, he
invented names to match their character. In previous translations these
surnames were rendered by means of transcription, and the result was
strings of sounds that were heavy, hard to remember and completely
incomprehensible to Russian readers: [poecmonnenv (Droogstoppel),
Bagenaap (Wawelaar), Cnetimepune (Slymering).

In order to retain the element of play present in the original and to
make the characters’ names more agreeable to the Russian ear, it was
decided to give them surnames that have meanings similar to the Dutch
ones but based on a Russian root. We must admit that our intention to
translate the speaking names was strengthened by the English translation
of 2019, where these names were also translated and not transcribed or
transliterated.

To give just two examples. The main antipode of Havelaar, an ardent
fighter for justice, is Droogstoppel, a boring businessman who only
cares about money and appearing to be virtuous. His name is made up
of two roots: droog ‘dry’ and stoppel ‘stubble. Dry because everything
living in him is dead, stubble because he is an unpleasant person and
he pricks like stubble. In the English translation, he is suitably called
Drystubble. After much discussion, it was decided to call him Cyxocme-
6envc (Sukhostebels) in Russian — literally dry stalk. The grandiloquent
and hypocritical pastor, to whom Drystubble listens attentively,
Multatuli called Wawelaar (Waffler), deriving his name from the verb
wauwelen (to talk gibberish, nonsense). In our translation, he became
known as @ygenap (Fufelar), for his supposedly pious speeches are
mere rubbish — ¢gygno ‘fuflo.

5. CONCLUSION

In summary, the 20"-century translations of Max Havelaar do
not meet current standards of translation, either in terms of initial
norms, or operational norms. Certainly, the early Russian translations
of Multatuli’s novel fulfilled the function they were intended for in
Russian society at the time: the 1916 translation, which came out on
the eve of the October Revolution of 1917, introduced the work of the
Dutch rebel, who believed in justice, to Russian readers. Translations
during the Soviet era were also published primarily for ideological and
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political reasons in connection with the Soviet Union’s struggle against
colonialism and the recognition of independence of Indonesia in 1949,
with little regard for literary merits of the novel. However, nowadays
Multatuli’s famous novel is appreciated worldwide as a remarkable
artistic work, which organically combines a fervent protest against
injustice and brilliant artistic techniques, based to a great extent on
sarcasm and humour. It is this unity that we hope to show future readers
of the new Russian translation of Max Havelaar.

The increase of translation multiplicity of Max Havelaar that we
produce is diachronic (according to P.Toper’s terminology) and,
accordingly, it is related to the “accumulation of traditions” By
realising the potential translation multiplicity of Multatuli’s novel
and striving to make the most of the resources of Russian as a target
language, we hope that our translation can become a substitute text
for the original in Russian culture and language and find its readers
among our compatriots. Whether our dreams are justified will be seen
in the future.

REFERENCES

Dekker E.D. On education (with examples). Vestnik inostrannoi literatury, 5,
1896. P.219-231. (In Russian)

Dutch humourists. Vestnik inostrannoi literatury, 2, 1896. P.213-216. (In Russian)

Grave J., Vekshina E. Max Havelaar by Multatuli in Russia: The origins of transla-
tions. Scandinavian Philology, 19 (1), 2021. 1. P.176-189.

Isaeva S. M., Dobriakova M. V. On the question of the translation multiplicity of
the works of the English novelist J. Austen. Vestnik NNGU, 4, 2019. Available
at: https://cyberleninka.ru/article/n/k-voprosu-o-perevodnoy-mnozhestven-
nosti-proizvedeniy-angliyskoy-pisatelnitsy-d-ostin (accessed: 09.09.2022).
(In Russian)

Levin Yu. D. The issues of translation multiplicity. Literatura i perevod: problemy
teorii. Moscow: Progress Publ., 1992. P.213-223. (In Russian)

Mironov S. A. De neerlandistiek in de U.S.S.R. Ons Erfdeel, 1968-1969, Jaargang
12. P.94-98.

Multatuli. Maks Khavelaar. Ed. A. Sipovitsj. Moscow: Gosudarstvennoe izdatel-
stvo khudozhestvennoi literatury Publ., 1959. 288 p. (In Russian)

Multatuli. Max Havelaar of de koffiveilingen der Nederlandsche Handelmaatschap-
py. Ed. A.Kets. Assen/Maastricht: Van Gorcum, 1992. Available at: https://
www.dbnl.org/tekst/mult001maxh15_01/ (accessed: 09.09.2022).

Multatuli. Max Havelaar. Or, the coffee auctions of the Dutch Trading Company.
New York: New York Review of Books, 2019. 352 p.

298 Cranounasckas gunonozus. 2022. T. 20. Bown. 2


https://cyberleninka.ru/article/n/k-voprosu-o-perevodnoy-mnozhestvennosti-proizvedeniy-angliyskoy-pisatelnitsy-d-ostin
https://cyberleninka.ru/article/n/k-voprosu-o-perevodnoy-mnozhestvennosti-proizvedeniy-angliyskoy-pisatelnitsy-d-ostin
https://www.dbnl.org/tekst/mult001maxh15_01/
https://www.dbnl.org/tekst/mult001maxh15_01/

Ostrovskaya E.P. M. 1. Tubiansky (1893-1937) as a representative of the national
scientific school. Fifth Oriental readings in memory of O. O. Rosenberg. Proceed-
ings of the participants of the scientific conference. St Petersburg: Izdatel'stvo
A. Goloda Publ., 2012. P.45-60. (In Russian)

Sherstneva E.S. The Translation Multiplicity as a Category of the Translation
Studies: the History, Status, and Trends. Herzen University Journal of Humani-
ties & Sciences, 73-1, 2008. P.526-532. Available at: https://cyberleninka.ru/
article/n/perevodnaya-mnozhestvennost-kak-kategoriya-perevodovedeniya-
istoriya-status-tendentsii (accessed: 09.09.2022). (In Russian)

Tchaikovsky R.R., Lysenkova E. L. The inexhaustibility of the original: 100 transla-
tions of R. M. Rilks ‘Panther’ into 15 languages. Magadan: Kordis Publ., 2001.
211 p. (In Russian)

Toury G. The Nature and Role of Norms in Translation. Descriptive Translation
Studies and Beyond. Amsterdam/Philadelphia: John Benjamins, 1995. P.53-69.

Exarepuna Bexmna
Canxm-Ilemep6ypeckuii 20cy0apcmeeHHbill yHUBepCUmMem

Vpuna MuxaiinoBa
Canxm-Ilemep6ypeckuii 20cy0apcmeeHHblli yHUBepCUmem

HAO JIN MHOKUTD IIEPEBOJHYIO MHOKECTBEHHOCTDb?
3 OIIBITA PABOTBI HAJlI HOBBIM ITEPEBOJJOM
«MAKCA XABE/IAPA» MYJIbTATYJIU

s uuruposauus: Vekshina E., Michajlova I. Ts it worth multiplying translation
multiplicity? From the experience of working on a new translation of Multatuli’s
Max Havelaar // Cxanpgunasckass ¢umonorua. 2022. T.20. Ben 2. C.288-300.
https://doi.org/10.21638/11701/spbu21.2022.204

Crarbsl HamycaHa B Pycjle OTHOCUTETLHO HOBOTO HAllpaBIeHMs B II€PEBOJO-
BeJeHNN — M3y4eHNs [IePEBOJHOI MHOXXECTBEHHOCTI (W/IN, B APYrOil TePMIHOIO-
TUM, TIOBTOPHOTO IIEPEBOJA) XYHLOXKECTBEHHOI JIMTEPATypbl. MaTepyuanoM CIIyXXUT
«Maxc XaBemap» Mynbratymm (ncesfornm Onyapaa Jayeca Jlekkepa (1820-1887)).
OTO aHTUKOIOHMAIBHBII POMAH € aBTOOMOrpadIecKuMI 7IeMEHTaMM, OTKPBIBIINIL
TOJUTAaH/ICKUIM YMTaTeNIAM I7Ia3a Ha peajibHoe MojoxkeHne aen B Hupepmanackoi Oct-
Vnpym. B manm gan «Makc XaBemap» NepesXnBaeT B3jeT HMOMYIAPHOCTN BO BCeM
mupe: ¢ 2017 o 2022 1. oH 6bII 3aHOBO IepeBeleH U U3JJaH Ha JIBEHA/ILIATH A3bIKaX
MIpa, BK/IIOYas aHITIMIICKWIL, GPaHITy3CKMil U a3epOaiiiyKaHCKUIL. ABTOPBI HaCTOA-
Ieil CTaTh¥, YIaCTBOBABILUNE B CO3JAHMM HOBOTO PYCCKOTO IepeBofa (IUTaHMpye-
MBIt Tof msganHus 2022), aHaIU3UPYIOT IVIOABI TPYLOB CBOUX IpeILIeCTBEHHUKOB,
MOATOTOBMBUIMX IPEBIAYIME CEMb PYCCKMX U3JIaHMI POMaHa, KOTOPbIE BBIXOVIN
¢ 1916 mo 1959 1. Ha ocHOBe IpOBEEHHOTO aHa/N3a JIeAeTCA BBIBOJ, O HECOOTBET-
CTBUI TIPEXHUX PYCCKUX Bepcmit «Makca Xapemapa» CyLIeCTBYIOIIMM B HAIIM JHU
HopMaM nepesopa (o Tepmunonoruu I. Typn), Tak Kak Bce nepeBofbl XX B. BBIIION-
HeHbI He C HUIEPTaH/ICKOTO OPUTMHAIA, a 9Yepe3 HeMELKMIT A3bIK-TIOCPeHMK, ITpIYeM
HeMeLIKIII IIepeBof ObUI CLie/IaH C Ype3aHHOro usfanus 1871 ., a He ¢ IIOTHOI aBTOP-
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ckoit Bepcyn 1875-1881 rr. 1y epeBojibl M306MIYIOT OYKBATN3MaMu, He YIUTHIBAIO-
VMM KOHTEKCT, COflepXKaT OIIMOKY B TOHMMAaHUM aBTOPCKOTO TEKCTa I HEeONpaB/IaH-
HO TsDKeNbl A BocnpuaATuA. OTciofa 1 BO3HMK/IA HeOOXOVIMOCTD CO3/JaHMsA HOBOIA,
COBPEMEHHOI PYCCKOI BEpCUM, KOTOPasi HO3BOMUT PYCCKMM YUTATeNAM OLIEHUTD 3Ha-
MEHUTYI0 KHUTy MynbTaTynm o JOCTOMHCTBY. Ilepeuncnsaiorca pasnmyms B cTpare-
ruax nepesozia XX u XXI BB., IPUBOJATCA COOTBETCTBYIOIIME IPUMEPDI.

KmroueBbie cnoBa: mnepeBOfHas MHOXECTBEHHOCTb, IOBTOPHBIN HePeBOf,
Mynbrarynu, 9. [I. lekkep, Makc Xasenap, ropopsAiiue MMeHa.
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